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http://www.ictmusic.org/group/study-group-musics-east-asia (2017 & 4 H 5 H#HHL)
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* http://www.gim.ntu.edu.tw/imsea2013.html ; http://imsea2015.wixsite.com/home (2017 4 4 H 5 HEEL)
* Thttp://ims2017-tokyo.org (2017 4 4 H 11 HEEL)

* https://ims-international.ch (2017 4= 4 H 11 H##EHL)

° http://fusehime.c.u-tokyo.ac jp/gottschewski/exchange-japan-korea/ (2017 £ 4 H 5 H#HH)

°  http://ntu-cuhk-ears.blogspot.tw/2016_05_01_archive.html (2017 4% 4 H 5 Hf#HHL)
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#1#% Reinhard Strohm Y AKZUAF5EE1E5 “Toward A Global History of Music” ° 351
#1155 Balzan Foundation FYAHE » f& 2013 F 2017 FE[RIT ' LETERIETT
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TEEMEREA T » B/ PEDA R R /R s i SR B 5 it IR bR S i E BRI AL
Ui o Hp—E 122 RS LRI SR TEB L/ RS Tobias Janz WifiL
BRI ER BB GRS - R T b2 B BRI « EREERTIEER
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1ZHJ CHARM ( Center for the History and Analysis of Recorded Music ) » Fa#AEHF
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K SIS & E 44 & A EEY (Music Information Retrieval ) » 28R sk 855
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Cambridge Companion for Recorded Music ( Cook et al., 2009 ) » #53ZH L P HERNTY
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T ESERE REE BB (Center for Music Performance as Creative Practice *
fEfH CMPCP) « %31 DAFE SR SR E I oE R ELREE - (DR S S NI E T

http://www.balzan.org/en/prizewinners/reinhard-strohm/research-project-strohm ; http://www.music.ox.ac.
uk/research/projects/balzan-research-project/ (2017 & 4 H 4 H#EHYL )

b RS hitp://www.charm.rhul.ac.uk/index.htm] (2017 4% 4 H 5 Hf##HY)
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i 5 R Tt SRR DRI A s AL Al 1 i 25 AR S A A TR AR By B
HUAESE o 3B E IR E KA 2000 F-FRAAEIREH - B CACE R — (8T LI 52 4
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£ (eco-musicology ) J& fE# Bl » [ A4 G I P52 HH Nancy Guy fEHARR
FRIET—E ST EE R (Guy, 2009) » [l BLERE A R R o
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